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A wife who loves her hushband and bears him children, and then
is wedded to his slayer and equally loves him, and does it all ina
natural and unemotional manner: somewhat unusual. .

And one’s surprise is a little increased to find that in Saxo Amlo-
di’s wife, Hermutrude, does the same as his mother has done. On
Amlodi’s death she marries his slayer, Wiglek. Again, there is an
Irish king, historical to a great degree, who has got deeply entan-
gled with the Hamlet story. His name is Anlaf Curan. Now his

wife, Gormflaith, carried thi
comments on it. After Anlaf’s defeat at Tara she marries his con-

queror Malachy, and on Malachy’s defeat marries Malachy’s con-
queror Brian. We will consider later th
enigmatic lady. For the present we must admit that she is very
unlike the Clytemnestra of Greek tragedy, whose motives are stud-
ied in every detail, who boldly hates her husband and murders him.
-+ There are traces in Homer of a far less passionate Clytemnestra.
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"V“ﬂsycho-analytic Study of Hamlet (1922)t

The complete expression of the “repressed” wish
father should die but that the son should t
This was openly expressed by Diderot in
were left to ourselves and if our bodily stre
of our phantasy we would wring our fath
our mothers.” The attitude of son to pa

illustrated in the Oedipus legend,!
Sophocles’ tragedy,

is generally known
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hen espouse the mother.
speaking of boys: “If we
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ers’ necks and sleep with
rents is so transpicuously
as developed for instance in
that the group of mental processes in question
under the name of the “Oedipus-complex.”

T Jones, A Psycho-analytic Study of Hamlet (London: The International
P, 1922), 50-59. Following Sigmund Freud, Ernest Jones (1879-1958)
psychoanalysis of Hamlet as an illustration of the Oedipus complex, the unconscious
desire to possess the parent of the child’s same sex. According to this reading, Claudius
has acted out Hamlet’s repressed desires and thereby caused Hamlet's turmoil, cruelty
to Ophelia, and delay in revenge. See Olivier, “The Actors Gallery,” p. 168.

. See Freud, Die Tmumdeumng, 1900, S. 181. Valuable expositions, of the mythological
aspects of the subject are given by Abraham, Traum und Mythus, 1909, and Rank, Der
Mythus von der Geburt des Helden, 1909. Rank has also worked through in great detail
the various ways in which the same theme is made use of in literature: Das Inzest-Motiv
in Dichtung und Sage, 1912, especially Kap. VIII which contains an excellent analysis
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Now comes the father’s death and the mother’s second marriage.
The association of the idea of sexuality with his mother, buried
since infancy, can no longer be concealed from his conscious-
ness. As Bradley® well says: “Her son was forced to see in her action
not only an astounding shallowness of feeling, but an eruption of
coarse sensuality, ‘rank and gross,’ speeding post-haste to its horrible
delight.” Feelings which once, in the infancy of long ago, were pleas-
urable desires can now, because of his repressions, only fill him with
repulsion. The long “repressed” desire to take his father’s place in his
mother’s affection is stimulated to unconscious activity by the sight
of someone usurping this place exactly as he himself had once longed
to do. More, this someone was a member of the same family, so that
the actual usurpation further resembled the imaginary one in being
incestuous. Without his being in the least aware of it these ancient
desires are ringing in his mind, are once more struggling to find con-
scious expression, and need such an expenditure of energy again to
“repress” them that he is reduced to the deplorable mental state he
himself so vividly depicts.

There follows the Ghost’s announcement that the father’s death
was a willed one, was due to murder. Hamlet, having at the moment
his mind filled with natural indignation at the news, answers nor-
mally enough with the cry:

Haste me to know 't, that I, with wings as swift
As meditation or the thoughts of love,
May sweep to my revenge. [1.5.29-31]

The momentous words follow revealing who was the guilty person,
namely a relative who had committed the deed at the bidding of lust.
Hamlet's second guilty wish had thus also been realised by his uncle,
namely to procure the fulfilment 6f the Tirst—the possession of the
mother—Dby a personal deed, in fact by murder of the father. The
two recent events, the father’s death and the mother’s second mar-
riage, seemed to the world to have no inner causal relation to each
other, but they represented ideas which in Hamlet’s unconscious
fantasy had for many years been closely associated. These ideas
now in a moment forced their way to conscious recognition in spite
of all “repressing forces,” and found immediate expression in his
almost reflex cry: “O my prophetic soul! My uncle?” The frightful
truth his unconscious had already intuitively divined his conscious-
ness had now to assimilate, as best it could. For the rest of the
interview Hamlet is stunned by the effect of the internal conflict

6. Bradley, [Shakespearean Tragedy, 2nd ed., 1905,] p. 118.
7. Tt is not maintained that this was by any means Claudius’ whole motive, but it was

evidently a powerful one and the one that most impressed Hamlet.
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quent on the awakening o
maintain the “repression.” His pent up feelings find a partial ventin
other directions. The petulant irascibility and explosive outbursts
called forth by his vexation at the hands of Guildenstern and Ros-
encrantz, and especially of Polonius, are evidently to be interpreted
in this way, as also is in part the burning nature of his reproaches
i his mother. Indeed towards the end of his interview with his
mother the thought of her misconduct expresses itself in that almost
physical disgust which is so characteristic a manifestation of

intensely “repressed” sexual feeling.

Let the bloat king tempt you again to bed;
Pinch wanton on your cheek; call you his m
And let him, for a pair of reechy kisses,

Or paddling in your neck with his damn’d fingers,
Make you to ravel all this matter out . . . [3.4.185-89]

Hamlet’s attitude towards Polonijus_is_highly instructive. Here
the absence of family tie and of other similar influences enables
him to indulge to a relatively unrestrained extent his hostility
towards the prating and sententious dotard. The analogy he effects
between Polonius and Jephthah” is in this connection especially
pointed. It is here that we see his fundamental attitude towards
moralising elders who use their power to thwart the happiness of

the young, and not in the over-drawn and melodramatic portrait in
which he delineates his father: “A combination and a form indeed,
where every god did seem to set his seal to give the world assurance
of a man.” [3.4.61-63]

It will be seen from the foregoing that Hamlet's attitude towards
his uncle-father is far more complex than is generally supposed. He
of course detests him, but it is the jealous detestation of one evil-
doer towards his successful fellow. Much as he hates him, he can

never denounce him with the ardent indignation that boils straight
from his blood when he reproaches his mother, for the more vigor-
ously he denounces his uncle the more powerfully does he stimulate
to activity his own unconscious and “repressed” complexes. He is

therefore in a dilemma between on the one hand allowing his natural

ouse;

9. What Shakespeare thought of Jephthah's behaviour towards his dau,
ered from a reference in Henry VI, Part 11T, ActV, Sc. 1. See alsoon t
worth, On Shakespeare’s Knowledge and Use of the Bible, 1864, p. 67.
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detestation i
of his uncle ¢ ]
would stir stil] £ L have free play, a consummation whj : g ’ ; cal | el
. still further his own horrible wish whi paralysis arises, however, not from physical or moral cowardice,
gand Ignoring the imperative cal] for the venoees’ ang o 8 ~ put from that intellectual cowardice, that reluctance to dare the
Gty C‘lemands. His own evil prevents him from it tl at his obvig exploration of his inner soul, which Hamlet shares with the rest
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P e course of alternate action and inaction that he embark
Our third trope, ironia, is more than a figure of speech or even of

thought; it may be a point of view, a view of life, and—as such—a
resolvent for contrarieties. Its most clear-cut form, designated in
Puttenham’s Arte of English Poesie as “the drye mock,” is a state-
ment which means the contrary of what it purports to say. Caesar.
was ambitious; Brutus was honorable; yet Antony contrives, by his
mocking inflection, to carry the opposite impression in both regards.
Dubious statements could be reversed by simply adding the Eliza-
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Faoe purposely depreda;én;)ﬁwes th.at‘rnove or restrain Hamlet we i lows is to be taken ironically: “Let the bloat'ng tempt you again
part, so as to bring out j € subsidiary ones, which also playa to bed ...” And Hamlet dwells, with ambivalent detail, on the
ones that are Ofpregondemtgreé}ter relief the deeper and effective | endearments he would have her avoid. Given the hypocrisy of the
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Summarise the | o qu.l € unaware, and we might: , old its tongue or express itself through indirection. en Polo-
internal conflict of whick he is the victim as C(%n— ' nius begs to take his leave, Hamlet’s tone of politeness thinly dis-

guises his eagerness to confer the favor begged: “You cannot, sir,
take from me anything that I will more willingly part withal—"
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but she'll keep her word,” is ostensibly another bit of polite conver- :

; Sl : | sation [3.2.217-18]. Actually, he is distorting the play-within-the-
- The situation is perfectly depicted by Hapnlor 5 kleiner Schrifien, 1918, Kap. XX i ' 4 e
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T Harry Levin, The Question of Hamlet, paper (New York: Oxford University Press,

wish,” which as Loen; i
ngugh, ) (Imrﬁzﬁ%@f& \C{/te;dserZ;;f) EOints out, it obviously means Curiously
ugh, ! , The rt s Myster- :
e {nﬁﬂifidqgme}f thls el Suppe::t g{%{;ﬁﬁrﬁsﬂ?sm% trans. E. Wilder, 1959), 80-92, 103—106. After exploring interrogation and doubt, Harry Levin (1912—
e oy et e 1 N Y_POth_eS‘S thz'zt Hamlet 1994), a founder of comparative literature studies, here explores irony in the language,
e situation, which shows uctioﬁ, and characters of Hamlet. Reprinted by permission of Oxford University
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